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 2 hours
No Additional Materials are required.

READ THESE INSTRUCTIONS FIRST

An answer booklet is provided inside this question paper. You should follow the instructions on the front cover 
of the answer booklet. If you need additional answer paper ask the invigilator for a continuation booklet.

Answer two questions: one question from Section A and one question from Section B.
At least one of the questions you answer must be a (b) passage-based question chosen from either  
Section A or Section B.

You are reminded of the need for good English and clear presentation in your answers.

All questions in this paper carry equal marks.
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Section A

Answer one question from this section.

Remember, at least one of the questions you answer must be a (b) passage-based question  
chosen from either Section A or Section B.

WILLIAM SHAKESPEARE: Measure for Measure

1 Either (a) The Duke describes Angelo as ‘a man of stricture and firm abstinence’.

   How far and in what ways does Shakespeare’s presentation of Angelo support the 
Duke’s comment?

 Or (b) Paying close attention to language, tone and action, discuss the following passage, 
showing what it contributes to your understanding of Claudio and Isabella.

Isabella: Yes, brother, you may live:
 There is a devilish mercy in the judge,
 If you’ll implore it, that will free your life,
 But fetter you till death.
Claudio:  Perpetual durance?
Isabella: Ay, just; perpetual durance, a restraint,
 Though all the world’s vastidity you had,
 To a determin’d scope.
Claudio:  But in what nature?
Isabella: In such a one as, you consenting to’t,
 Would bark your honour from that trunk you bear,
 And leave you naked.
Claudio:  Let me know the point.
Isabella: O, I do fear thee, Claudio; and I quake,
 Lest thou a feverous life shouldst entertain,
 And six or seven winters more respect
 Than a perpetual honour. Dar’st thou die?
 The sense of death is most in apprehension;
 And the poor beetle that we tread upon
 In corporal sufferance finds a pang as great
 As when a giant dies.
Claudio:  Why give you me this shame?
 Think you I can a resolution fetch
 From flow’ry tenderness? If I must die,
 I will encounter darkness as a bride
 And hug it in mine arms.
Isabella: There spake my brother; there my father’s grave
 Did utter forth a voice. Yes, thou must die:
 Thou art too noble to conserve a life
 In base appliances. This outward-sainted deputy,
 Whose settled visage and deliberate word
 Nips youth i’ th’ head, and follies doth enew
 As falcon doth the fowl, is yet a devil;
 His filth within being cast, he would appear
 A pond as deep as hell.
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Claudio:  The precise Angelo!
Isabella: O, ’tis the cunning livery of hell
 The damned’st body to invest and cover
 In precise guards! Dost thou think, Claudio,
 If I would yield him my virginity
 Thou mightst be freed?
Claudio:  O heavens! it cannot be.
Isabella: Yes, he would give’t thee, from this rank offence,
 So to offend him still. This night’s the time
 That I should do what I abhor to name,
 Or else thou diest to-morrow.
Claudio:  Thou shalt not do’t.
Isabella: O, were it but my life!
 I’d throw it down for your deliverance
 As frankly as a pin.
Claudio:  Thanks, dear Isabel.
Isabella: Be ready, Claudio, for your death to-morrow.
Claudio: Yes. Has he affections in him
 That thus can make him bite the law by th’ nose
 When he would force it? Sure it is no sin;
 Or of the deadly seven it is the least.
Isabella: Which is the least?
Claudio: If it were damnable, he being so wise,
 Why would he for the momentary trick
 Be perdurably fin’d? – O Isabel!
Isabella: What says my brother?
Claudio:  Death is a fearful thing.
Isabella: And shamed life a hateful.
Claudio: Ay, but to die, and go we know not where;
 To lie in cold obstruction, and to rot;
 This sensible warm motion to become
 A kneaded clod; and the delighted spirit
 To bathe in fiery floods or to reside
 In thrilling region of thick-ribbed ice;
 To be imprison’d in the viewless winds,
 And blown with restless violence round about
 The pendent world; or to be worse than worst
 Of those that lawless and incertain thought
 Imagine howling – ’tis too horrible.
 The weariest and most loathed worldly life
 That age, ache, penury, and imprisonment,
 Can lay on nature is a paradise
 To what we fear of death.

Act 3, Scene 1

40

45

50

55

60

65

70

75



4

9695/51/O/N/17© UCLES 2017

WILLIAM SHAKESPEARE: Othello

2 Either (a) ‘Iago’s power lies in his ability to see other people as they really are.’

    How far do you agree with this view of Shakespeare’s presentation of Iago?

 Or (b) Paying close attention to language, tone and action, consider what might be the 
thoughts and feelings of an audience as the following passage ends the play.

Othello:  O thou pernicious caitiff!
 How came you, Cassio, by that handkerchief
 That was my wife’s?
Cassio:  I found it in my chamber;
 And he himself confess’d it even now
 That there he dropp’d it for a special purpose
 Which wrought to his desire.
Othello:  O fool! fool! fool!
Cassio: There is besides in Roderigo’s letter,
 How he upbraids Iago that he made him
 Brave me upon the watch; whereon it came
 That I was cast; and even but now he spake,
 After long seeming dead, Iago hurt him,
 Iago set him on.
Lodovico: You must forsake this room and go with us.
 Your power and your command is taken off,
 And Cassio rules in Cyprus. For this slave,
 If there be any cunning cruelty
 That can torment him much and hold him long,
 It shall be his. You shall close prisoner rest
 Till that the nature of your fault be known
 To the Venetian state. Come, bring away.
Othello: Soft you; a word or two before you go.
 I have done the state some service, and they know’t –
 No more of that. I pray you, in your letters,
 When you shall these unlucky deeds relate,
 Speak of me as I am; nothing extenuate,
 Nor set down aught in malice. Then must you speak
 Of one that lov’d not wisely, but too well;
 Of one not easily jealous, but, being wrought,
 Perplexed in the extreme; of one whose hand,
 Like the base Indian, threw a pearl away
 Richer than all his tribe; one of whose subdu’d eyes,
 Albeit unused to the melting mood,
 Drops tears as fast as the Arabian trees
 Their med’cinable gum. Set you down this:
 And say besides that in Aleppo once,
 Where a malignant and a turban’d Turk
 Beat a Venetian and traduc’d the state,
 I took by th’ throat the circumcised dog,
 And smote him – thus.
  [He stabs himself.
Lodovico: O bloody period!
Gratiano:  All that is spoke is marr’d.
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Othello: I kiss’d thee ere I kill’d thee. No way but this –
 Killing my self, to die upon a kiss.
  [Falls on the bed and dies.
Cassio: This did I fear, but thought he had no weapon;
 For he was great of heart.
Lodovico [To IAGO]: O Spartan dog,
 More fell than anguish, hunger, or the sea!
 Look on the tragic loading of this bed.
 This is thy work. – The object poisons sight;
 Let it be hid. Gratiano, keep the house,
 And seize upon the fortunes of the Moor,
 For they succeed on you. To you, Lord Governor,
 Remains the censure of this hellish villain;
 The time, the place, the torture – O, enforce it!
 Myself will straight aboard; and to the state
 This heavy act with heavy heart relate. [Exeunt.

Act 5, Scene 2
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Section B

Answer one question from this section.

Remember, at least one of the questions you answer must be a (b) passage-based question  
chosen from either Section A or Section B.

JANE AUSTEN: Emma

3 Either (a) ‘Austen suggests marriage is a business arrangement for money or status.’

   In the light of this comment, discuss Austen’s presentation of marriage in the novel.

 Or (b) Paying close attention to the effects of the writing, discuss the following passage and 
show what it contributes to your understanding of Austen’s methods and concerns.

“I merely asked, whether you had known much of Miss Fairfax and her party at 
Weymouth.”

“And now that I understand your question, I must pronounce it to be a very 
unfair one. It is always the lady’s right to decide on the degree of acquaintance. 
Miss Fairfax must already have given her account. — I shall not commit myself by 
claiming more than she may chuse to allow.”

“Upon my word! you answer as discreetly as she could do herself. But her 
account of every thing leaves so much to be guessed, she is so very reserved, so 
very unwilling to give the least information about any body, that I really think you 
may say what you like of your acquaintance with her.”

“May I indeed? — Then I will speak the truth, and nothing suits me so well. I 
met her frequently at Weymouth. I had known the Campbells a little in town; and at 
Weymouth we were very much in the same set. Col. Campbell is a very agreeable 
man, and Mrs. Campbell a friendly, warm-hearted woman. I like them all.”

“You know Miss Fairfax’s situation in life, I conclude; what she is destined to be.”
“Yes — (rather hesitatingly) — I believe I do.”
“You get upon delicate subjects, Emma,” said Mrs. Weston smiling, “remember 

that I am here. — Mr. Frank Churchill hardly knows what to say when you speak of 
Miss Fairfax’s situation in life. I will move a little farther off.”

“I certainly do forget to think of her,” said Emma, “as having ever been any thing 
but my friend and my dearest friend.”

He looked as if he fully understood and honoured such a sentiment.
When the gloves were bought and they had quitted the shop again, “Did you 

ever hear the young lady we were speaking of, play?” said Frank Churchill.
“Ever hear her!” repeated Emma. “You forget how much she belongs to Highbury. 

I have heard her every year of our lives since we both began. She plays charmingly.”
“You think so, do you? — I wanted the opinion of some one who could really 

judge. She appeared to me to play well, that is, with considerable taste, but I know 
nothing of the matter myself. — I am excessively fond of music, but without the 
smallest skill or right of judging of any body’s performance. — I have been used to 
hear her’s admired; and I remember one proof of her being thought to play well: — a 
man, a very musical man, and in love with another woman — engaged to her — on 
the point of marriage — would yet never ask that other woman to sit down to the 
instrument, if the lady in question could sit down instead — never seemed to like to 
hear one if he could hear the other. That I thought, in a man of known musical talent, 
was some proof.”
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“Proof, indeed!” said Emma, highly amused. — “Mr. Dixon is very musical, is 
he? We shall know more about them all, in half an hour, from you, than Miss Fairfax 
would have vouchsafed in half a year.”

“Yes, Mr. Dixon and Miss Campbell were the persons; and I thought it a very 
strong proof.”

“Certainly — very strong it was; to own the truth, a great deal stronger than, 
if I had been Miss Campbell, would have been at all agreeable to me. I could  
not excuse a man’s having more music than love — more ear than eye — a more 
acute sensibility to fine sounds than to my feelings. How did Miss Campbell appear 
to like it?”

“It was her very particular friend, you know.”
“Poor comfort!” said Emma, laughing. “One would rather have a stranger 

preferred than one’s very particular friend — with a stranger it might not recur  
again — but the misery of having a very particular friend always at hand, to do every 
thing better than one does oneself! — Poor Mrs. Dixon! Well, I am glad she is gone 
to settle in Ireland.”

 Volume 2, Chapter 6
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EMILY BRONTË: Wuthering Heights

4 Either (a) ‘Brontë manages to arouse our sympathy for Heathcliff, despite his evil deeds.’

    How far do you agree with this comment on Brontë’s presentation of Heathcliff?

 Or (b) Paying close attention to language and tone, discuss the following extract, showing 
what it reveals about Brontë’s methods and concerns in Wuthering Heights.

She was not a gossip, I feared; unless about her own affairs, and those could hardly 
interest me. However, having studied for an interval, with a fist on either knee, and a 
cloud of meditation over her ruddy countenance, she ejaculated:

“Ah, times are greatly changed since then!”
“Yes,” I remarked, “You’ve seen a good many alterations, I suppose?”
“I have: and troubles too,” she said.
“Oh, I’ll turn the talk on my landlord’s family!” I thought to myself. “A good  

subject to start—and that pretty girl-widow, I should like to know her history: 
whether she be a native of the country, or, as is more probable, an exotic that the  
surly indigence will not recognise for kin.” With this intention I asked Mrs. Dean  
why Heathcliff let Thrushcross Grange, and preferred living in a situation and 
residence so much inferior. “Is he not rich enough to keep the estate in good order?” 
I inquired.

“Rich, sir!” she returned. “He has, nobody knows what money, and every year it 
increases. Yes, yes, he’s rich enough to live in a finer house than this: but he’s very 
near—close-handed; and, if he had meant to flit to Thrushcross Grange, as soon as 
he heard of a good tenant he could not have borne to miss the chance of getting a 
few hundreds more. It is strange people should be so greedy, when they are alone 
in the world!”

“He had a son, it seems?”
“Yes, he had one—he is dead.”
“And that young lady, Mrs. Heathcliff, is his widow?”
“Yes.”
“Where did she come from originally?”
“Why, sir, she is my late master’s daughter: Catherine Linton was her maiden 

name. I nursed her, poor thing! I did wish Mr. Heathcliff would remove here, and then 
we might have been together again.”

“What! Catherine Linton?” I exclaimed, astonished. But a minute’s reflection 
convinced me it was not my ghostly Catherine. “Then,” I continued, “my predecessor’s 
name was Linton?”

“It was.”
“And who is that Earnshaw, Hareton Earnshaw, who lives with Mr. Heathcliff? 

are they relations?”
“No; he is the late Mrs. Linton’s nephew.”
“The young lady’s cousin, then?”
“Yes; and her husband was her cousin also: one on the mother’s, the other on 

the father’s side: Heathcliff married Mr. Linton’s sister.”
“I see the house at Wuthering Heights has ‘Earnshaw’ carved over the front 

door. Are they an old family?”
“Very old, sir; and Hareton is the last of them, as our Miss Cathy is of us—I 

mean of the Lintons. Have you been to Wuthering Heights? I beg pardon for asking; 
but I should like to hear how she is!”

“Mrs. Heathcliff? She looked very well, and very handsome; yet, I think, not very 
happy.”

“O dear, I don’t wonder! And how did you like the master?”
“A rough fellow, rather, Mrs. Dean. Is not that his character?”
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“Rough as a saw-edge, and hard as whinstone! The less you meddle with him 
the better.”

“He must have had some ups and downs in life to make him such a churl. Do 
you know anything of his history?”

“It’s a cuckoo’s, sir—I know all about it: except where he was born, and who 
were his parents, and how he got his money, at first. And Hareton has been cast out 
like an unfledged dunnock! The unfortunate lad is the only one in all this parish that 
does not guess how he has been cheated.”

“Well, Mrs. Dean, it will be a charitable deed to tell me something of my 
neighbours: I feel I shall not rest, if I go to bed; so be good enough to sit and chat  
an hour.”

 Volume 2, Chapter 4

50
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GEOFFREY CHAUCER: The Franklin’s Prologue and Tale

5 Either (a) Discuss some of the effects created by Chaucer’s presentation of magic and 
magicians.

 Or (b) Paying close attention to language and tone, discuss the following extract, showing 
what it reveals about Chaucer’s methods and concerns in The Franklin’s Prologue 
and Tale.

 This squier, which that highte Aurelius,
On Dorigen that was so amorus,
Of aventure happed hire to meete
Amydde the toun, right in the quykkest strete,
As she was bown to goon the wey forth right
Toward the gardyn ther as she had hight.
And he was to the gardyn-ward also;
For wel he spyed whan she wolde go
Out of hir hous to any maner place.
But thus they mette, of aventure or grace,
And he saleweth hire with glad entente,
And asked of hire whiderward she wente;
And she answerde, half as she were mad,
“Unto the gardyn, as myn housbonde bad,
My trouthe for to holde, allas, allas!”
 Aurelius gan wondren on this cas,
And in his herte hadde greet compassioun
Of hire and of hire lamentacioun,
And of Arveragus, the worthy knyght,
That bad hire holden al that she had hight,
So looth hym was his wyf sholde breke hir trouthe;
And in his herte he caughte of this greet routhe,
Considerynge the beste on every syde,
That fro his lust yet were hym levere abyde
Than doon so heigh a cherlyssh wrecchednesse
Agayns franchise and alle gentillesse;
For which in fewe wordes seyde he thus:
 “Madame, seyth to youre lord Arveragus,
That sith I se his grete gentillesse
To yow, and eek I se wel youre distresse,
That him were levere han shame (and that were routhe)
Than ye to me sholde breke thus youre trouthe,
I have wel levere evere to suffre wo
Than I departe the love bitwix yow two.
I yow relesse, madame, into youre hond
Quyt every serement and every bond
That ye han maad to me as heerbiforn,
Sith thilke tyme which that ye were born.
My trouthe I plighte, I shal yow never repreve
Of no biheste, and heere I take my leve,
As of the treweste and the beste wyf
That evere yet I knew in al my lyf.
But every wyf be war of hire biheeste!
On Dorigen remembreth, atte leeste.
Thus kan a squier doon a gentil dede
As wel as kan a knyght, withouten drede.”

 from The Franklin’s Prologue
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CHARLES DICKENS: Great Expectations

6 Either (a) In what ways and with what effects does Dickens use settings to present characters 
in the novel?

 Or (b) Paying close attention to the detail of the writing, discuss the following passage, 
showing what it contributes to your understanding of the relationship between Pip 
and Biddy.

He was very much pleased by my asking if I might sleep in my own little room, 
and I was rather pleased too; for I felt that I had done rather a great thing in making 
the request. When the shadows of evening were closing in, I took an opportunity of 
getting into the garden with Biddy for a little talk.

“Biddy,” said I, “I think you might have written to me about these sad matters.”
“Do you, Mr. Pip?” said Biddy. “I should have written if I had thought that.”
“Don’t suppose that I mean to be unkind, Biddy, when I say I consider that you 

ought to have thought that.”
“Do you, Mr. Pip?”
She was so quiet, and had such an orderly, good, and pretty way with her, that I 

did not like the thought of making her cry again. After looking a little at her downcast 
eyes as she walked beside me, I gave up that point.

“I suppose it will be difficult for you to remain here now, Biddy dear?”
“Oh! I can’t do so, Mr. Pip,” said Biddy, in a tone of regret, but still of quiet 

conviction. “I have been speaking to Mrs. Hubble, and I am going to her to-morrow. 
I hope we shall be able to take some care of Mr. Gargery, together, until he settles 
down.”

“How are you going to live, Biddy? If you want any mo—”
“How am I going to live?” repeated Biddy, striking in, with a momentary flush 

upon her face. “I’ll tell you, Mr. Pip. I am going to try to get the place of mistress in the 
new school nearly finished here. I can be well recommended by all the neighbours, 
and I hope I can be industrious and patient, and teach myself while I teach others. 
You know, Mr. Pip,” pursued Biddy, with a smile, as she raised her eyes to my face, 
“the new schools are not like the old, but I learnt a good deal from you after that 
time, and have had time since then to improve.”

“I think you would always improve, Biddy, under any circumstances.”
“Ah! Except in my bad side of human nature,” murmured Biddy.
It was not so much a reproach, as an irresistible thinking aloud. Well! I thought 

I would give up that point too. So, I walked a little further with Biddy, looking silently 
at her downcast eyes.

“I have not heard the particulars of my sister’s death, Biddy.”
“They are very slight, poor thing. She had been in one of her bad states – 

though they had got better of late, rather than worse – for four days, when she came 
out of it in the evening, just at tea-time, and said quite plainly, ‘Joe.’ As she had never 
said any word for a long while, I ran and fetched in Mr. Gargery from the forge. She 
made signs to me that she wanted him to sit down close to her, and wanted me to 
put her arms round his neck. So I put them round his neck, and she laid her head 
down on his shoulder quite content and satisfied. And so she presently said ‘Joe’ 
again, and once ‘Pardon,’ and once ‘Pip.’ And so she never lifted her head up any 
more, and it was just an hour later when we laid it down on her own bed, because 
we found she was gone.”

Biddy cried; the darkening garden, and the lane, and the stars that were coming 
out, were blurred in my own sight.

“Nothing was ever discovered, Biddy?”
“Nothing.”

 Volume 2, Chapter 16
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ANDREW MARVELL: Selected Poems

7 Either (a) ‘How could such sweet and wholesome hours
   Be reckoned but with herbs and flowers.’

 (from The Garden)

   With this quotation in mind, discuss some of the effects created by Marvell’s 
presentation of gardens. You should refer to three poems in your answer.

 Or (b) Paying close attention to the effects of the writing, discuss the following extract from 
The Nymph Complaining for the Death of Her Fawn and show what it contributes to 
your understanding of Marvell’s poetic methods and concerns.

The wanton troopers riding by
Have shot my fawn, and it will die.
Ungentle men! They cannot thrive –
To kill thee! Thou ne’er didst alive
Them any harm: alas, nor could
Thy death yet do them any good.
I’m sure I never wished them ill;
Nor do I for all this; nor will:
But if my simple prayers may yet
Prevail with heaven to forget
Thy murder, I will join my tears
Rather than fail. But, O my fears!
It cannot die so. Heaven’s King
Keeps register of everything:
And nothing may we use in vain.
E’en beasts must be with justice slain,
Else men are made their deodands.
Though they should wash their guilty hands
In this warm life-blood, which doth part
From thine, and wound me to the heart,
Yet could they not be clean: their stain
Is dyed in such a purple grain,
There is not such another in
The world, to offer for their sin.
 Unconstant Sylvio, when yet
I had not found him counterfeit,
One morning (I remember well),
Tied in this silver chain and bell
Gave it to me: nay, and I know
What he said then; I’m sure I do.
Said he, ‘Look how your huntsman here
Hath taught a fawn to hunt his dear.’
But Sylvio soon had me beguiled.
This waxèd tame, while he grew wild,
And quite regardless of my smart,
Left me his fawn, but took his heart.
 Thenceforth I set myself to play
My solitary time away
With this: and very well content,
Could so mine idle life have spent.
For it was full of sport; and light
Of foot, and heart; and did invite
Me to its game; it seemed to bless

5

10

15

20

25

30

35

40



13

9695/51/O/N/17© UCLES 2017 [Turn over

Itself in me. How could I less
Than love it? O I cannot be
Unkind, t’a beast that loveth me.
 Had it lived long, I do not know
Whether it too might have done so
As Sylvio did: his gifts might be
Perhaps as false or more than he.

 from The Nymph Complaining for the Death of Her Fawn
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CHRISTINA ROSSETTI: Selected Poems

8 Either (a) In what ways and with what effects does Rossetti present human relationships in 
her poetry? You should refer to three poems in your answer.

 Or (b) Paying close attention to the effects of the writing, discuss the following extract 
from Goblin Market, showing what it contributes to your understanding of Rossetti’s 
methods and concerns.

Morning and evening
Maids heard the goblins cry:
‘Come buy our orchard fruits,
Come buy, come buy:
Apples and quinces,
Lemons and oranges,
Plump unpecked cherries,
Melons and raspberries,
Bloom-down-cheeked peaches,
Swart-headed mulberries,
Wild free-born cranberries,
Crab-apples, dewberries,
Pine-apples, blackberries,
Apricots, strawberries;—
All ripe together
In summer weather,—
Morns that pass by,
Fair eves that fly;
Come buy, come buy:
Our grapes fresh from the vine,
Pomegranates full and fine,
Dates and sharp bullaces,
Rare pears and greengages,
Damsons and bilberries,
Taste them and try:
Currants and gooseberries,
Bright-fire-like barberries,
Figs to fill your mouth,
Citrons from the South,
Sweet to tongue and sound to eye;
Come buy, come buy.’

Evening by evening
Among the brookside rushes,
Laura bowed her head to hear,
Lizzie veiled her blushes:
Crouching close together
In the cooling weather,
With clasping arms and cautioning lips,
With tingling cheeks and finger tips.
‘Lie close,’ Laura said,
Pricking up her golden head:
‘We must not look at goblin men,
We must not buy their fruits:
Who knows upon what soil they fed
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Their hungry thirsty roots?’
‘Come buy,’ call the goblins
Hobbling down the glen.
‘Oh,’ cried Lizzie, ‘Laura, Laura,
You should not peep at goblin men.’
Lizzie covered up her eyes,
Covered close lest they should look;
Laura reared her glossy head,
And whispered like the restless brook:
‘Look, Lizzie, look, Lizzie,
Down the glen tramp little men.

 from Goblin Market
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