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Section A
Section A consists of two recorded extracts. Scores for both extracts are provided in the Insert.

Answer all the Questions on either Extract 1A (Questions 1 to 12) or Extract 1B (Questions 13
to 23).

Extract 1A

This extract is part of a set of variations by Beethoven. The recording consists of three passages:
Theme, Variation 1 and Variation 2.

Theme (bar 02 to bar 242) [® track 2]

1  Outline briefly the overall structure of the Theme.

2 On the score complete the bass line played by the piano from bar 1 to bar 3. The rhythm of
this passage is indicated above the stave. [4]

3 What device is heard in the piano and 'cello bass line from bar 5 to bar 6? (Tick one box)

Augmentation

Inversion

Pedal

Sequence [1]

4 (a) What playing technique is used by the strings in bars 9 and 10? (Tick one box)

Arco

Double stopping

Glissando

Pizzicato [1]

(b) Identify one other bar in the Theme where this technique is heard.

Bar ......... [1]
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5  Give two ways in which the texture of the music changes at bar 102 to bar 122 and bar 142
to bar 162.

............................................................................................................................................. [2]
6 Explain briefly the harmony at the cadence in bar 16.
............................................................................................................................................. [3]
7  The following chords are used in the section from bar 21 to bar 23:
+ 1(G)
* Ib (G/B)
« llb (A/C)
« V(O
- V(D7)
On the score indicate where these chords occur by writing in the boxes provided. [5]
Variation 1 (Bar 25° to bar 57°) [® track 3 ]
8 Give two ways in which the melody of the Theme is varied in Variation 1.
............................................................................................................................................. [2]
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9 Compare the harmony of the section from bar 25° to bar 34* with that of bar 02 to bar 82 in
the Theme. Identify two specific points of difference between the two sections, giving your
answer in the table below.

Bar & beat Differences in harmony

............................................................................................................................ 4]

10 Describe the music played by the piano in bars 54 and 55.

Variation 2 (Bar 582 to bar 821) [® track 4]

11 On the score complete the melody played by the violin in bar 67 and bar 68. The rhythm of
this passage is indicated above the stave. [4]

12 In what ways does the theme change as Variation 2 progresses?
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Extract 1B
This extract consists of three passages (Passage li, Passage 1ii and Passage 1iii) from Jerome
Moross’ original soundtrack from the film The Big Country.

Passage 1i (Bar 0% to bar 163) [® track 5 ]

13 Describe briefly the overall structure of the theme in Passage 1i.

............................................................................................................................................. [3]
14 Describe briefly the scoring (instrumentation) and texture of the music in Passage 1i.
............................................................................................................................................. [3]
15 The following chords are used in the section from bar 7 to bar 15:
« I(F)
e lc (F/IC)
e 11 (Gm)
« V' (C7)
«  VI(Dm)
On the score indicate where these chords occur by writing in the boxes provided. [5]
16 Describe the music played by the flute in bar 12.
............................................................................................................................................. [2]
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Passage 1ii (Bar 17* to bar 412) [® track 6 ]

17

18

19

20

21

On the score, complete the music played by the ’cellos and double basses from bar 182 to
bar 214. The rhythm of the passage is indicated above the stave [5]

On the score identify on which beats the triangle plays in the section from bar 25 to bar 33.
Write the rhythm on the single-line stave provided. [2]

What instruments play the chords printed in the section from bar 35 to bar 38?

What melodic device is heard in the section from bar 34 to bar 40? (Tick one box)

Augmentation

Inversion

Pedal

Sequence [1]

What type of cadence occurs at the end of Passage 1ii? (Tick one box)

Imperfect

Interrupted

Perfect

Plagal [1]
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Passage 1iii (Bar 43 to bar 60) [® track 7 ]

22 On the score, complete the melody played by the violins from bar 574 to bar 59. The rhythm
of the passage is indicated above the stave. [5]

23 In what ways does Passage liii vary musical material from Passage 1i?
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Section B

Answer all the questions in this section (Questions 24 to 33).

Extract 2

The Insert contains a full score of Extract 2 which is taken from Weber's overture to his opera
Der Freischitz. There is no recording for this extract.

24 Explain the following terms and signs as they are used in the extract.

(@) 2(89horn at bar 3)

...................................................................................................................................... [1]
(b) Soli (15t & 2" horns at bar 6):
...................................................................................................................................... [1]
(c) #(Strings at bar 17 onwards)
...................................................................................................................................... [1]
(d) pizz. (Double basses at bar 18)
...................................................................................................................................... [1]
(e) MutaA in G (Timpani at bar 22)
...................................................................................................................................... [1]

25 On the blank stave below write out the music played by the 15t horn from bar 12 to bar 13

at sounding pitch.

f)
)’ 4
(oS ¢
AN\1V/ -
Y
[4]
26 What playing technique is used by the violas in bar 287
............................................................................................................................................. [1]
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27 How does Weber’'s use of dynamics in this extract contribute to the dramatic effect of the
music?

28 lIdentify three points in the printed extract where Weber’s use of instruments is particularly
effective and give valid musical reasons for your choices.

............................................................................................................................................. [6]
29 Describe the music that immediately follows the printed extract.

............................................................................................................................................. [4]
30 Relate the printed extract to the overall structure of the overture.

............................................................................................................................................. [2]

For
Examiner's
Use

© OCR 2008 2552 Jun08 [TU rnover



10
Extract 3 [® track 8]
There is no score for Extract 3.

This extract is taken from East St Louis Toodle-O performed by Duke Ellington and His Kentucky
Club Orchestra. In the recording you will hear two choruses.

31 Inthe 15t Chorus:

(@) Name the solo instrument heard in the recording.
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32 Inthe 2"9 Chorus:

(&) What solo instrument is heard prominently?

(b) Describe briefly how the accompaniment of this 2" chorus differs from that of the
15t chorus.

(c) In what ways does this chorus make use of ideas heard elsewhere in the complete
recording of East St Louis Toodle-O?
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37

38
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Section C
Answer one of the following questions (34 to 38).

Write your answer in the space provided.

Compare and contrast the orchestra used by Haydn in his Concerto for Trumpet and
Orchestra in EP with the orchestra that Weber uses in his overture to Der Freischiitz. [25]

What features of Duke Ellington’s recording of East St. Louis Toodle-O distinguish it from
other styles of jazz you have studied? [25]

Compare and contrast the réle of the soloist in Haydn’s Concerto for trumpet and orchestra
and Beethoven’s Concerto in c for piano and orchestra. [25]

What features of Miles Davis’ recording of So What are characteristic of his style? [25]

Explain why so many early jazz performers were keen to secure contracts with recording
companies and radio stations. [25]
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